
ART NEWS AND REVIEWS.GIFFORD BEAL SHOWS HIS SEA PICTURES
Practices a Sturdy, Vigorous Form of Art and Paints

Seriously the Cliffs, the Lighthouse and
Other Scenes at Montauk.

By HENRY M'BRIDE.
GIFFORD BEAL, who has always practiced a rturdy, vigorous form

of art. has put on still more pressure during the last year, and
his latest work, now on exhibition in the Kraushaar Galleries,

shows him to be upon the upgrade. He follows a master between whom
and himself there is an affinity, in clinging to sea subjects. He has been
to Montauk Point and has painted the cliffs there, the lighthouse and
various activities of the fishermen. All with great breadth of plan and
seriousness.

He has not yet reached the heights of the painter who preceded
He has not yet reached the heighths of the painter who preceded

him to the sea and whose works are so charged with passionate inter-

f pretation that it seema impudent to talk of technic in "onnection with
them. With Mr. Deal it is not yet possible to forget technic. He has
them. "With Mr. Beal it is not yet possible o forget technic. He has
some of it yet to overcome. It is not only that color is recalcitrant but
the pigment itself has a tendency at times to become heavy and opaque.

In the picture of "Plowing," painted no doubt along the Hudson, the
spirit of the work is admirable. It seems to quite escape from that bugbear
of American art, self-consciousness, and to compel the spectator to enter
into the atmosphere of the scere. The only exception to be taken with
it is in regard to the big mountain silhouetted in shadow in the back¬

ground, which stays paint, in places, instead of becoming mountain. It

is the sort of item in a picture, however, that only great exaltation of

spirit can carry ofT. Rules of art won't help. It requires the largeness
of spirit toward which Mr. Beal seems to be aiming.

The big "Cliffs at Montauk," which have been .\een before, have cer¬

tainly been planned nobly. Here it is the color that comes too near.

However, little need be said upon that score. Mr. Boal has been reminded
ho often in times past about undiluted
chromes and greens that he must he
heartily tired of the subject.

This-rawnesa will be conquered y
the increased vision that will come

to him with the years and that now

seems to be nenring. In any case,
the "Cliffs at Montauk" is one of the
most notable landscapes to be put out

by an American within the recent
vears.

,Mahourl Young supplies these facts
in regard to the work and Justly
a us ins for Mr. Beal a good future.
.Vears ago Mr. Beal spent much

time on the sea. his summers were
uivcn over to cruising on the bound
ancl its adjacent waters, and as a con-

sequence in these early >ears he
painted many studies and pictures of
\ he ocean. A year ago he returned to
his early love; he spent the 8U..el

.t Provincetown. The pictures of that
vear have mostly to do with the white
houses ancl green elms of the town it¬
self This year he returned, but the
pictures he brought back were verydSerent; thoy had to do entirely with'

Hfe of the sea; they were con-

cclved ^n a spirit large, elemental and
classic; their color was rich. glowing
and splendid. To many of us tho.
seemed the most significant things he

almost more important.

Laurent Exhibits
Alabaster Carvings

Robert Laurent provides an Inter-
ChUni? exhlbltionjf --^^0®c°eUa ytung artist expanding in out-
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of line. The progress has bee
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t Fomethlng-"T «n"irf borrowing courage hei f.w Utile »¦>«» .nd

lhvll alowr.Ma
tlve. That has been his chici
that and a r*ther

dusky madonnasThe little statuettes of dussy nu.uP irS Ix^V^of^hini.thaf a highly civilised modern wouldUlfe to plaM "within eyeshot on top of a

w ri« Itifsr <lesk or upon a
they!""! sold^very'pfenUfu ily or notJ have

"" ffS !ff Ncw'voi k arsa
The>should have. They would have.

C<L2athiyniw pieces the decorative quaV-
Itv persists. Alabaster Is not often used
bv American sculptors a^ Mr. M."
If.nt s heads and groups In thU
profit by being novel, He mana^eis i

work in It sympathetically and tl
ii insourency of the stone Is made totl"s full part. From the various
points of view the light r^ayau^nandthrough the alabaMer lnthe mart
charming way and Rives t a living
quality that, doubtle3S Collectar3 ll
know how to approciato. This quite
aside from the fa<5t that the artist ha*
not altogether been able to hide some ofb£.d]fKlM wRh the carving In one
or two of the more ambitious pieces.
The "Priestess," for Instance, has a
charming profile, wltfi a noble slmpllc-
Itv of line that Is stylish, but from the
front view the expression Is tensed, due
to somo uncertainties about the eyes
From the point of view of expression,

the head, rallrd "I/lndlfferente." a broad
jawed youn« lady who turns away her
hea.l In another kind of stone, pre¬
sumably 1e->s expensiv..eclipses tlr.se
In alabaster. The artist In It does not
grt the appealing soft tenures of the
nlabaster, but he does reach a higher
Kind of freedom. It puts too great a
; train. I dare say, upon the niodrrn
artist to compel him lo show bis skill
In exploiting costly metals or stones.
The Orientals could do It. but not we.
There used to be an old proverb to the

rfTert that "It took three people to make
A salad.a miser, to supply the vinegar ;
n spendthrift,'to give the oil. and a fool,
to mix the whole thing up".and I fear
that It will require three s'-ulptors In
one to contrive a statue so full of ex¬
pression that the glance of the sculp¬
tured eye will prove more arresting than
the hfauty of the alabaster. I ought to
rfdd that I am Just guessing alabasterto be expensive. I don't know. Hut it
was so In Bible times, and. like every¬
thing else, must have mounted In vulue
since then.

.Alfeo Ksggl has written an apprecia¬
tion of this work, and being a sculptor
himself, naturally concerns himself with
Mr. Laurent's formula.
"For many centuries sculptors have

blindly followed the formula used by
the Greeks and later by the Romans.
Into our modern world have eome new
thoughts, new ideals from the Orient.

Our Western sculptors have, however,
continued to follow the old formulae.

"In the sculpture of Robert Laurent
at last we have the break with the
Greco-Roman traditions, and at the
same time we find that he has brought
Into his art the exquisite feeling, the
sensitiveness, the metaphysical point of
view which characterizes the art of the
Qrlent It is the same phenomenon as
marks the work of the painter, 'Rous¬
seau le douanier.'

"Great Joy in the fullness of life Is
felt in all of Laurent's work. His birds
rejoice in living and In each of his flg-
ures you feel this Intensity of life. Lau-
rent's art is a naive assertion of his In-
dependence of all formulae. Such Inde-
pendence and such real_feellng for vital¬
ity on the part of one of our artists are

grounds for the belief that we have a
new spring in art."

De Vlaminck Sees
Nature in a Flash

Maurice de Vlaminck is one of the
most considerable figures In the modern

group in Paris and his exhibition in the
Joseph Brummer gallery deserves at¬
tention here. He is not unknown to us,
since he has exhibited several times
and always with eclat in the De Zayas
Galleries.
The present collection was probably

not put together by the artist to de¬
scribe his present day attitude toward
the world but arrived more or less by
accident, as most foreign collections do.
Consequently there is no special chancc
for an argument In it. De Vlaminck's
work always l-.aa been exceedingly per¬
sonal, and as far as It may be de¬
scribed in a phrase seems to be a par¬
ticularly peremptory kind of impres¬
sionism. He rtoms to see nature as In
a lightning flash. He has been best
known here for one or two harbor
scenes In which sailboats chained into
a temporarily tight bouquet in a $ock
have nevertheless still felt the surge of
the tide.
Tn his later landscapes now shown he

still goes in for lightning flashes and
aims as much as anything for Intense
purity of light. There is one picture of
a "Mill" in which the glare upon a

white building, similar to that seen

after air-clarifying storms Is rendered
with astonishing freshness. Another in¬
teresting composition Is called "Facto-
ries" and shows what a lot a genuine
artist can do with a subject that might.
not strike some people as "material" at
all. Tn certain simple landscape themes,
De Vlarnir Is less happy. His tem-
perament is not apparently much stirred
by simple bread and butter, ' Motzar-
tian subjects. He requires dramatics.
In excellent taste, Mr. Brummer com¬

ments upon De Vlaminck as follows:
"One may see how simply the art of

Maurice de Vlaminck results from his
nature by comparing the pictures he
painted up to 1914 with the work he has
done after the four long years that he
spent In the war. It Is to go on from
tho point in painting where lie was In¬
terrupted that he takes up his brushes
again and continues the series of his
landscapes and still-llfes with occa¬

sionally a figure piece.the wholo fprm-
ing the true life history of De Vlaminck.
a record of the meeting in his work of
the intellect that one may fancy him to
have inherited from his French ances¬
tors.and the z^st of living that one
associates with the Flemish people who
gave him his name.
"De Vlaminck was bom In Paris In

1876. As a boy he lived In the nearby
town of Chatou where Andre Dora in was
his neighbor and thenceforward
through life his friend and comrade In
paintlnir. Together they exhibited at the
Independents and the Salon d'Automne,
influencing each other to some extent,
but giving, each r>f them, the full mcas-
urc of his temperament with ever more
of force and clarity.
"Too Intelligent not to see the tendency

of the art of his period and to profit by
its teachings lie Is to be thought of, un¬
doubtedly, as one of those workers In
whom Instinct plays the dominating role.
Perhaps no painter of our time has ex¬
pressed his character more clearly mid
fully In his pictures than Maurice de
Vlaminck. He is himself In the earliest
works that he has exhibited, and though
ho has never stood still it Is the same
robust delight In nature and work that
runs through his whole production."

Two Interesting Degas
Exhibitions Available

The time for the free public exhibi-
Hon of drawings, prints and bronxes by
Ix?gas at the Uroller Club has been
extet.ded through the week ending
.March IS, and this exhibition, together
with the Degas collection of paintings
and pastels In tho Durand-Ruel Gal-
levies, give* the student an opportunity
to study this master that should not be
missed.

In the Durand-Ruel Galleries there
are several early works, such as the
"Bi:»tn d'hnmme," the "Portrait of a
Man in the Degas Studio" and 'he "Por-
trait of M. Duranty," that show the
immense thoroughness of study upon
which Degas was Hfterward to build his
Impressive virtuosity. Students of these
days are altogether apt to regard the
mating dexterities of the later Degas

as an excuse for their own slapdash
work, Instead of reading In them the
moral that the equipment of an artist
Includes everything that It Is possible
for ar artist to know.
The "Portrait of M. Duranty" is an

especially lively essay, with apparently
everything done correctly at the first
touch, although connoisseurs will re¬
call the other and even more highly
finished study of M. Duranty that fig-
ures among the recently acquired dr. w-
Ings of the Metropolitan Museum. The
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lator works Include a series of the well
known danseuses, mostly In pastel, and
illustrating almost all phases of their
interesting metiers from early mom to
dewy eve. There is another Lories of
the almost equally well known "femme
sortant du toain," who as Degas got
old got older herself. The touch of
the n.aster, however, remained with De¬
gas, to the end.

Painted Doors by
Mme. Eyre de Lanux

No one has harked back so completely
Into medievalism as Mme. Eyre de
Lanux, whose painted doors are being
ehown in tiho Knoedler Galleries. On
these doors are panels brilliantly illumi¬
nating certain crucial episodes in the
life of Ste. Marie l'Egyptienne.
At the opening view the group of

earnest students pressing about it, most¬
ly ladles, discussed tho work in whispers.
Finally one of them exclaimed, "Why
should we whisper? It isn't a church
piece. For my part I think the red of
1Ste. Marie l'Egyptienne's going away
dress is lovely," Indicating the costume
in Che panel in which the Salnte pre¬
pares to depart for the desert. But It
was of no use. Her friends replied In
whispers, which only goes to prove that
if one but go far enough back in history
all events become hallowed.

Ste. Marie l'Egyptienne is one of the
favorite saints of Parisians and. Indeed,
of all other capitals where the light
minded congregate and who wrongly
console themselves for their frivolities
by t!he reflection that it is never too late
to mend. Tho Ste. Marie l'Egyptienne
lived many years in sin beforo gaining
the final strength to live holily apart In
the desert Ttie truly pious, of course,
conccntrate all their thoughts on the
latter end of Ste. Marie, but the worldly,
alas! find themselves distracted by the
preliminaries of it.

It reminds one somewhat of the story
that George Moore tells of the beautiful
and rich young lady who asked his ad¬
vice as how best to become good, and he
replied that if she were seeking ultimate
goodness the practical plan would be to
throw herself at onee into sinful living
so that, after about twenty-five year®,
say. of loathsomeness she would become
so nauseated with vice that, automati¬
cally, almost, Bhe would repent and live
then In wilntship ever after. One hopes,
of ooursc, that the moral Is as he says,
for one mistrusts the young lady that
would go to George Moore for spiritual
opinions.
Mme. Eyre de Lanux's doors are ex¬

quisite. The colors are rich and deli¬
cate and the accessories seem to have
stepped out of Giotto or ancient missals.
Indeed, the legend has stepped out of a

MS., the letters of Uv> story which la
written in panels Incorporated in tho
design comlns from a Dante manuscript
V> the Plerpont Morgan Library and the
text adajfted by Pierre de Lanux from
an early poem found in a philological
review from Montpeller.

Exhibitions in x

Many Galleries
An exhibition of paintings and draw¬

ings bv Bernard Boutet de Monvel and
certain of his friends will draw many
visiters to the Dudenaing Galleries,
whore they are being shown. M. Houtet
de Monvel Is now very well known and
appreciated here. He and Jacques Brls-
saud, Le Pape, A. R Marty, Drlan, Paul
Iribe, Chariot and Gulllaume Duluc
seem to have caught the very spirit that

ru^es at least tho fashion of the Pari#
of the present.
Nothing imaginable could bo more

chic than their work. It is incredibly
clever. It Is uo clever that it frightens
one, for one remembers that perfections
of elegance preceded the original French

revolution. The consoling thought la
that Just after a world revolution we
are comparatively safe and that perhaps
after all It Just is a case of Paris being
incorrigibly Paris. As workmanship the
drawings are amazing and can be
studied by our draftsmen to advantage.

In the upper Dudensing gallery there
Is a series of fantastic water colors by
Elenore Abbott of Philadelphia. Miss
Abbott belongs to the group of clever
Quaker Illustrators who all seem to have
divined at once the trado secrets of
Howard Pyle, Maxfleld Parrlsh and our
other Inventors and to have applied
them ingeniously to various uses.

-The Gallery Inttme has arrangpd a

display of decorative Mower paintings
with contributions by such well known
peojrte as Chauncey Ryder, Dorothea
Lltzinger, Pellcie Howell, Glenn Nichols,
George Elmer Brown© and Hobart
Nichols. The place of honor Is given to
an over mantel by Miss Litalnger, fitting
an elaborate Renaissance mantel in
black oak. There Is also at the Uallerie
Jntime a special room given over to the
silver point etchings by F. Soule-Camp-
bell, whose portrait subjects have In-

paint, over every foot of the ground,
and this gives his landscapes a pleasant
sincerity. Sometimes the paint is felt
a itttle too much, but this may-not be
urged In the landsl ips with the two
houses perched upon a hill. This pic¬
ture has many points* of excellence.

Masterly Engravings
In Wood by Lepere

A second division of the great Lotz-
Brissonneau collection of prints by
Auguste Lepere, this one devoted to the
wood engravings, is been placed 011

view in the Knottier Galleries. M.
Lotz-Brossonneau was the friend and
cataloguer of this artist's work, and the
prints he secured for his own collec¬
tion showed the very finest aspects of
Lepere's art.

Leper* was great In anythlru: he
touched, but particularly distinguished
in his ,wood engravings. He is one of
those who may be said to have lifted
wood engraving out of comrnerolaldom
into the arts, and certainly his work
Jnay safely be placed beside the best
copper plate engraving. It is wonder¬
ful in tonal value and at the same
time sparkling in color. Lepero seems
superbly native and does the Notre
'Dame with a religious solemnity that
only a Frenchman could accomplish.
The various views of the Seine, of the
open air summer restaurants, of the
great architectural monuments, of the
harvesters in the fields, are eloquently
rendered.
Of Lepere Martin Harvey of London

has said: "As an engraver on wood,
working from his own invention with
an extraordinary command of technique,
and uniting force and delicacy in the
greatest richness of pictorial Invention,
he was known.for many years before he
won fame as an etcher. His west front
of the Cathedral of Rouen nnd 'Paris
Sous la Nelge,' that wonderful view seen
in morning light from the tower of St.
Gervals, are masterpieces of wood en¬
graving, astounding In their rendering
of delicate intermingling tones."

Notes and Activities
In the Art World

This year's Independent exhibition
looks like the high water mark of ex¬

cellence and Interest, even for the Inde¬
pendents. Every one who has seen It
says it is the best ever. Each one of
the many galleries and alcoves in the
great exhibition place on the Waldorf-
Astoria roof is an Independent show
in itself, with pictures strong and mid¬
dling and weak, fine work and mediocre
work, things interesting, and freakish
and fascinating, all together in the great
riot of color that makes the Independent
what it is.the one glorious American
art free for all.
The show Is, as usual, hung alpha-

beticallyl The letter X was drawn by
lot at a recent meeting of the Inde¬
pendent directors to lead off the show.
Aa one comes in the door, consequently,
the first pictures to greet the eye aro

those of John Xeron. Xeron Is of Greek
origin, and he has lived here for twelve
years. Torres-Garcla says of him that
he is one of the artists of the vanguard,
and while he enters magnificently Into
the true art movements of our time, he
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eluded such world celebrities as wood-
row Wilson, Sarah Bernhardt, Gen.
Pershing. President Harding, William
II. Taft, I.loyd George, Clenienceau,
Emmy Destlnn, Mark Twain and Robert
Louis Stevenson.

Horatio Walker's new pictures are on
view In the Montross Galleries. These
Include paintings of "Faggot Gatherers,"
"Pig Killing," "Milking on the Bature,"
"Tree Felling" end other pastoral sub¬
jects. Mr. Walker's color becomes more
sure as he becomes older and his man¬
ner more fixed. He now must be the
most able "exponent of the Barbison
practice living. It is very astonishing
that one can go on with the style of a
period that has now become history, but
the fact that Mr. Walker paint* in
Canada and sees models around lilm
who wear sabots and white caps help*
no doubt to detach hlin from the unre.-t-
ful aspirations of the newer men.

Wilson Irvine, who Is well liked In
Chicago, is showing In the Milch Gal¬
leries a group of landscapes he painted
last summer at Lyme, Conn. Mr. Irvine,
who belongs In the Bruce Crane cate¬
gory of artists, is a conscientious artist
with a genuine feeling for landscape
beauty. He Is not exclusively topo¬
graphical, by any means, but seeks for
the mood. He loves to feel his way. In

preserves the classic equilibrium of lils
race. He has, saya Torres-Oarcla, found
the way to raise abstraction to its
proper point without falling Into ex¬
travagance.
There are nearly 1,000 works, all told,

in the show. The number of exhibitors
is about 560. The show will be open
to the general public dally March 11
to April 2, from 10 In the morning until
10 at night on wek days', and on Sun¬
days from 2 In the afternoon until 10
at night.

The 1922 auction of the work* of ex¬
hibiting members of the National Asso¬
ciation of Women I'alnters and Sculptors
will brintr together an Interesting >:roup
of paintings and sculpture, all of which
Is to be sold on the evening of March
15. The sale is to be conducted by Mr.
Frederick A. Chapman and 1« for the
benefit of the association, which Is to
xhar« with the artist in the net pro-
reeds. Members from flftoen distant
States have already sent contributions,
making the auction *a natloi "vent.
Local women painters and sculp 're

contributing representative and <.

able works. Paintings and tomntes *re
to be of moderate slse, in keeping with
tlie decorative needs of the average
home.

In order that timo may be allowed
for leisurely Inspection of the work* to

be sold, they are to be on view at the
Architectural League, 215 West Fifty-
seventh street, from this afternoon
through the three days preceding the
auction. Bids may be tiled at any time
during the exhibition.
An opportunity will be offered to se¬

cure such small and charming bronzes
as Harriet Frlshmuth's "Flower Holder,"
Edith Howland's "Sakcee Squaw." Mabel
Conkllng's "Spirit of Youth," Elizabeth
Sturtevant Theobald contributes "The
Mother," Lucy Perkins Ripley and Llnd-
sey Morris Sterling contribute original
and effective works In plaster, while from
Lois Whltcomb Rhead of Ohio come two
porcelain panels. Other sculptors to be
represented are Helen Sahler and Beat¬
rice Fenton, who recently won the Wld-
ener Gold Medal at the exhibition of the
Pennsylvania Academy of Fine Arts.
Among the water color paintings will be
found Hilda Belcher's delightful "Prunes
and Prism*,"a characteristic child study
Gladys Brannigan's decorative arrange¬
ment of flowers and porcelain, Eleanor
Abram'a decoration and Lucy Hurry's
well-known figure painting.
The paintings will include excellent

examples of the work of Ruth Anderson,
Theresa Bernstein, Cora S. Brooks, who
sends a richly beautiful still life; Jo¬
sephine Barnard. Edith Barry, Marion
Bullard, who is represented by "Win¬
ter Morning" ; Isabel B. Cartwright,
Fern I. Coppedge, whose contribution is
a recent and able snowscape; Nancy
Ferguson, with a characteristic street
scene, and Christine Herter. who sends
a figure painting, "Girl Combing Hair."

Elizabeth Hardenbengh offers a floral
study, Lucile Howard, an Irish land¬
scape, while from Chicago Irma .Kolin
sends one of her strong similes, "Sun-
shine and Shadow." Helen McCarthy,
Edith Penman and Bertha Menzler I'e.v-
ton add to the exhibition by their ex¬
cellent landscapes. M. Elizabeth Price
sends a deyratlve panel and Ayce
Beach Winter Is represented by a flRiire
painting. Harriet Lord, Elizabeth Spen¬
cer, Florence F. Snell, Feliclc Howell,
Jane Peterson and Christina Morton will
contribute Interesting canvases in their
varied and well known styles.

At the National Arts Club artistic
lithography is in the spot light. On the
8th an appreciative audience crowded
the gallery to hear and see Bolton
Brown lecture and simultaneously make
and print a lithograph from a crayon
drawing on stone. A crayonstone
lithograph, Mr. Brown called It, by dis¬
tinction from a transfer lithograph.a
distinction this technician and artist has
long been fighting for.
During the accompanying exhibition,

open till April 3. there will be present
the unique addition of the complete shop
equipment, press, etc., with which the
prints were made, together with the
man who made them.the equipment
and Mr. Brown's services being avail¬
able educationally to all visitors. In the
seven years/ since he put aside brush
and canvas In favor of crayon and
stone, Mr. Brown has become the pecu¬
liar exponent of this process of print
production. The artistic merit of the
work has been recognized by Its li
elusion In the British Museum and else¬
where.
This exhibition has, however, been so

selected as to give the visitor an Idea
of the extraordinary technical range of
this form of drawing. This intention
Is carried out In the inclusion of a few
illustrative examples of work by other
early and contemporaneous masters,
some of them, as Mr. Chauncey F.
Byder, N. A., Mr. Charles Plcken and
others, newcomers In this fleld. There
Is also an Interesting group of transfer
lithographs by eminent Englishmen,
loaned by Kennedy & Co., from the col¬
lection formed by Gouldlng, who printed
them himself.

The Baroness Burdett-Coutts, whose
are collections are now to be sold at
Christie's, In London, Is not so well
known to this generation as she was to
the former, and on account of the be¬
ginnings of her family and fortune, may
not be without interest at this time.

'Hie fortune be«nn with Thomas
Courts, founder of the famous banking
house of Coutta A Co., who married
first Elizabeth Starkcy, by whom he had
three daughters, who subsequently mar¬
ried; (a) the Earl of Guilford, (b) the
flrat Marquis of Bute, (e) Sir Francis
Burdette. Mrs. Coutts (Elizabeth Star-
key), dying in 1815, Mr. Coutts soon
after married Miss Harriet Mellon, the
popular actress, to whom, on his death,
he left the whole of his Immense fortune.

Mr. Coutts died In 1822 and his wife
(formerly Miss Mellon) married again

.in 1827, tho ninth Duke of St Albans.
When she died. In 1837, she left the
whole of tho Coutts fortune to Miss An¬
gela Burdette, the youngest* daughter of
Sir Francis Burdett, who assumed the
additional name and arms of Coutts. In
1871 this lady was created Baroness
Burdett-Coutts In her own right on ac¬
count of her great services to charity.
The Baroness married Mr. W. L. Ash-

mead Bartlett, who assumed the name
of Burdett-Coutts. The Baroness died
In 1906 and the collection Is now sold
owing to the death of her husband last
year.

Wants Sea Pictures
Properly Painted

Pitah Mb.
I read with a great deal of,Interest

an article recently published In Thh
Vbw York Hnuu> relating to the ab¬
sence of marine paintings, no records of
which seem to exist In th»» large art
gallcrf* of this great senport city.
Quite recently I wandered through tlie

Metropolitan Museum of Art with tlie
hope of finding a picture of some relic
of the clipper whip era, but after a dlli-
Kent search of about threr» hours I was

oorrrpelled to leave the place In utter dl«-
gust. having found only a picture of a

canalboat tied to a wharf In somo re¬

mote country place.
I have seen In the berr saloons and

sailor*' boarding houses and ship chand-
ler storca pictures of ships under sail,
with the flag* blowing against the wind;
withers lying at their wharves In the
most; unshlpshape manner
Not so Jong ago a painting of a ship

tra* exhibited In the TVnniylTgnla A< ad-
emy of Kino Arts which received honor-
aMc mention. The ship Was lying at
Iter wharf with ^ier yard* ttfossed '.>, » »

after sida of the m««ts. This defect, of
course, was not noticed by the average
..iiserver, bttt hud till" ben ttio portrait
?f a man WtUi his ^oat buttoned down

!ils back r would fear for th'i lif- of the
artist.
There are thousands o' men llko my¬

self In the city of New York who have
sailed the seven *. »s and who would
he glad to visit picture galleries could
they see pictures of the wa and ships
properly painted.
Many wealthy and Intelligent men In

this gr-*t city hav<t had sea experience
itnd pimu have navigated their own* ves¬

sels, but unlesn they have paintings of
ships In their own homes there We none
to be found which might Mcali and re-
vlve the thrilling exp> rlencee they may
have encountered at sea.

Therefore, permit me to prilse Toe5
New York Hmwu for Its criticism on
this subject, for If art galleries are for
the gen ral public.and the Unlt'd
States l« a seafaring nation -we ought
to encourage In every way passible pic¬
torial expression of American ship« In
this, the largest seaport clly In the
woTld. Very truly yours,

. RtotitAU Fat.
V*w York. Mafh *, IP?!

COURT BEAUTIES
OP

KING CHARLES THE SECOND
Painted by

SIR PETER LELY
Painter to the King

(Born 1618.Died 1680)
AT

SCOTT & FOWLES
NEW ART GALLERIES

667 Fifth Avenue Between 52 and 53 Sts.

SOCIETY OF

Independent
Artists

SIXTH ANNUAL EXHIBITION
NOW OPEN

Waldorf-Astoria Roof
|»nil»-tn A. M. to in p. M.

<tnndn).5 P. M. t« 10 P. M.

EXHIBITION OF
NEW PICTURES by
Horatio Walker

March « to W

MONTROSS GALLERY
550 Fifth Ave., above 45th St -

PAINTINGS by
John F. Folinsbee

Until March 15th

FERARGIL GALLERIES
«07 Fifth At*., at 4Mb St.______

D. B. Butler& Co.
Etchings, Mtxxotinti in Color by

Notad Etchera and Engraver*
Framaa

601 Madison Ave. (57 St.)

WATER COLORS
FKA><:«. ITAI.T. *P*M, HOI.I.4N1)
AND (iAUIHN* NK4K 1SKW VOKh

By FLORENCE ROBINSON
MARCH 1 TO Tt. INCLUSIYK

BROWNROBERTSON GALLERY
415 Madison Avenue, at 49th St.

L aHi BH ION
~

CAiNTfNGS ~j
JAIME E. CARRET

PasteU by JOHN WESTERBERG
I mil March L&

BABCOCK GALLERIES
19 Eaet 49th Street

Letr lTWfp im r

f 44IAW 96 3TKU.T NEW 1CW.

MARCH16-aii«ci..

raCHSRDWIIHHE
PHILADELPHIA
m

AT UWRISTRlCTtD PU»WC JAUt '

MARCH2£-2 5 at^^Owi.

AUCL'STl SV.CLARKF- )4z
X&jA&uittd QtiaJLofM*.

MACBETH
gallery

Recent Paintings by
Gardner Symons j

and

Edmund Greacen
IntU March 27th

Vitilors Welcome

450 Fifth Avenue
at Fortieth Street

JOHN LEVY
GALLERIES
559 FIFTH AVENUE

PAINTINGS
of

INDUSTRIAL PLANTS
STREET SCENES
AND RIVER VIEWS

H. H. GORSON
March 13th to March Sith

QalleriesZg
Bernard Boutetde Mon vel

And His Friends
During March

exhibFtion" OF

Fantasies and Fairy Tales
in WATER COLORS by
ELENORE ABBOTT

45 Weat 44th Street, New York
I 1

exhibition
of

Rare Americana
rrtatho t«

Colonial Times
Bonaventure Galleries

536 Madison Avenue
inrar 34th Strvrt)

FROM M \ICC II -till TO MAKCfl tilth

SCULPTORS' GALLERY
152 East 40th Street New Yuk

KXinnrrtoN

JACO« EPSTEIN
AUGUSTUS JOHN
AMI OTHKR*

From the John Quirin Collection
March 2nd to March 22nd

2 P. M. to d r. M.
yp»n Snnd»j«.

LOUIS COMFORT TIFFANY
FOUNDATION GALLERY
ART ItA r»K KI II.DIJM.
65-37 CAST With STHFFT

EXHIBITION of PAINTINGS
«MI

Collection el Oriental Objects of Art
Bdonslnl to th>> Foundation

March 6th to 25th

WE REPAIR
ANTIQUKS, CHINA. GLASS.
BRIC-A-BRAC, MARBLE, IVORY,
PC ITTKKY. TOHTOISK SHELL
ANTIQUES FOR SALE.
F. NOBLE CO., ISO Lexington Ar.

Philip SUVAL
Largest and best collection »:

T "ezzotlnta and Etchings.
Paintings Restored.

746 MADISON AVE.
Kftwoea SCtb and Uth s>«»., M. f.


